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WOLFGANG AMADEUS MOZART (1756-1791)
Divertimento No.14 in B-flat, K270

I Allegro molto

[I. Andantino

[II. Menuetto e trio

IV. Presto

Even for supposedly inconsequential entertainment music, Mozart’s genius insists on shining through. The
small princely courts of central Europe kept Harmonien (wind bands) from the mid-eighteenth century to
the beginning of the nineteenth century for a variety of purposes. The musicians (usually pairs of oboes,
clarinets, natural horns and bassoons) would be called upon to perform at outdoor summer parties
(indoor parties were usually serenaded by strings and a pair of horns), more ceremonial occasions such as
weddings, especially when outdoors, special outdoor events (especially at night); and banquets. The terms
Divertimento and Serenade tended to be used interchangeably to describe music for all these various
occasions.

The three Divertimenti for wind band sextet in this afternoon’s programme were written between 1775
and 1777 as Tafelmusik (Dinner music) for Mozart's employer, the Prince Archbishop Colloredo of
Salzburg. But it is always dangerous to invite a composer of Mozart’s stature to write mere background
music for a dinner party. Mozart was incapable of writing the boring ‘wallpaper’ music usually presented
on such occasions. Instead, as he wrote the five total commissioned Tafelmusik Divertimenti, he began to
develop opportunities for emancipating the six instruments from their more usual mundane roles. By
manipulation of rhythm, harmony and dynamic, Mozart created the conditions for a much more engaging
musical conversation. Listening to music of this calibre seems likely to have halted conversation around
the unpopular Archbishop’s dinner table in its tracks (remember it was this Archbishop’s Chamberlain
that kicked Mozart down the stairs in May 1781 after Mozart had had the temerity to ask to leave the
Archbishop’s service). The Divertimenti were all written for a sextet of pairs of oboes, horns and bassoons.
In this afternoon’s performance the oboes are replaced by clarinets, the two instruments often being
interchangeable in the early eighteenth century (and with the clarinet being a favourite of Mozart).

The last of Mozart’s Tafelmusik Divertimenti (K 270 in B-flat) finds Mozart expanding his earlier ideas into
a rather more substantial work. The opening Allegro molto is in a full-blown sonata form with a much
more substantial development section followed by more broken expectations as he again varies the
recapitulation. Especially in this Divertimento, Mozart took the opportunity to give all the instruments
important parts. The first bassoon, for instance is allowed to sing in its tenor range quite often, while the
second instruments are no longer tied to the apron strings of their counterparts. This allowed Mozart to
create much more interesting part-writing which captures the attention. The Andantino is an elegant
gavotte followed by a charming Menuetto with a more leisurely Trio section. The whirlwind final Presto
gives the first bassoon its moment of glory in the concluding coda.

David Gardner



CESAR VIANA (b.1963)
Fate, for two bassoons

Although born in Southampton in 1963, César Viana studied flute and composition in Lisbon, Portugal. He
has become a major musical force in Portugal both as performer, conductor, composer and educator,
principally in the music conservatories in Lisbon. His ballets have been performed by the Gulbenkian
Ballet and the National Ballet of Portugal, and he has composed a considerable amount of chamber music.
As a performer he ranges from the Japanese Shakuhachi flute to shepherd’s bagpipes, and from baroque
to Sephardic to contemporary music.

This afternoon we hear another work for an unusual combination of instruments - this time just two
bassoons. Fate was commissioned by Bertrand Raoulx for an ‘encore’ on a Canadian tour in 2010. The duet
embraces the style of the Portuguese Fado (fate or destiny) but is not based on any particular tune. The
Fado became popular by the early nineteenth century in Lisbon. It is a song with a traditional structure on
just about anything, though it is usually associated with mournful tunes and lyrics, often about the sea or
the life of the poor, and so can be filled with resignation and melancholy. Viana’s Fate gives us a chance to
hear the bassoon in its most lyrical mode, detached from its usual position playing the bass line in the
wind section of the orchestra. In just four minutes, the two bassoons converse with a most engaging song,
rather like an operatic duet which has an animated central section.

The premiere of Fate was given by Bertrand Raoulx (Principal Bassoon of the Lisbon Metropolitan
Orchestra) and Carlo Colombo (Principal Bassoon of the Lyon Opera Orchestra) on 20 November 2010
with the Peterborough Symphony Orchestra in Ontario, Canada.

David Gardner

[GOR STRAVINSKY (1882-1971)
Three Pieces for solo clarinet (1919)

In terms of startling brevity, Stravinsky’s Three Pieces for solo clarinet are rivalled only by Berg’s Four
Pieces for clarinet and piano. But whereas Berg’s pieces, dating from 1913, could be called a cluster of tiny
late-romantic gestures, Stravinsky’s belong to the period of The Soldier’s Tale and the Piano Rag Music, and
inhabit a very different sound world.

They were written, like The Soldier’s Tale, at Morges on Lake Geneva, during the composer’s Franco-Swiss
period, when he was within reach of Diaghilev in Lausanne and could cycle the ten miles to visit the great
impresario in his lakeside dance colony. As one commentator put it at the time: “Some painters, the
Stravinskys, Massine, make up an extraordinary group that never stops working.” The pieces were
dedicated to Werner Reinhart, an amateur clarinettist who was - a matter of greater importance to the
composer - the sponsor of The Soldier’s Tale.

Each of these miniatures explores a particular aspect of the clarinet’s personality. The first, marked to be
played softly and calmly, is set in the eloquent depths of the instrument’s register. The second, faster and
more coruscating, shuns the use of bar lines in order to recapture (or so it has been claimed) the
spontaneity of Stravinsky’s Three Japanese Lyrics - tiny studies of Japanese springtime - dating from seven
years earlier. The third evokes the brittle and more familiar music of The Soldier’s Tale, showing that a
clarinet is as good as a violin when it comes to performing a Stravinsky tango, which is what this music
partly is.

Conrad Wilson



MOZART
Divertimento No.12 in E-flat, K252/240a
L. Andante
I1. Menuetto e trio
I Polonaise
IV. Presto assai

SCHULLER and JACKSON
Duos for two horns
Schiiller 1. Molto lento
Jackson My Lady Bluesleeves
Schuller 2. Vivace
Jackson We All Live in a Blue Submarine
Schiiller 4. Allegro volant
Jackson Ten Blue Bottles

MOZART
Divertimento No.9 in B-flat, K240
. Allegro
II. Andante grazioso
[II. Menuetto
IV. Allegro

The second of Mozart’s Tafelmusik Divertimenti for Archbishop Colloredo (K 240 in B-flat), was written in
1776. In this case both outer movements are in sonata form, bookending an Andante grazioso and a
Menuetto. Again Mozart surprises expectations in the recapitulation by beginning it in the middle of the
first theme and reserving the original opening statement for the end of the movement. Definitely a
subversive move for any ears that were paying attention during the banquet! The slow movement has the
grace of a gavotte. Next is the Menuetto with a contrasting Trio section while the engaging finale (Allegro)
brings the proceedings to a lively conclusion.

David Gardner




Scottish Chamber Orchestra Wind Soloists

Maximiliano Martin, William Stafford Clarinet
Peter Whelan, Alison Green Bassoon
Alec Frank-Gemmill, Harry Johnstone French horn

The world-renowned Scottish Chamber Orchestra is made up of the finest Scottish and international
musicians, and includes a double-wind section with all the players being soloists at certain times.

Following the success of performances and recordings of Weber’s Wind Concertos with SCO principals as
soloists, and inspired by the legacy of the great Mozartian conductors of the SCO including Sir Charles
Mackerras, the SCO Wind Soloists have since 2012 started to explore Harmoniemusik repertoire.
Comprising pairs of clarinets, bassoons and natural horns the players are dedicated to performing each
work in a stylish and informed way, from the masterpieces of Mozart, Beethoven and Weber to twentieth-
century works and contemporary commissions.

“Like the SCO proper, they straddle a distinctive stylistic line between period sensibility and mostly
modern instruments. The notable exception, the natural horns, which gave superb balance and
character in this repertoire.” The Herald

The SCO Wind Soloists have so far appeared in chamber concert series in Edinburgh, Glasgow, Perth and
St Andrews. They have also performed at the Palace of Holyroodhouse in the presence of HRH The Prince
Charles.

“You'd be hard-put finding better wind ensemble playing. That these are colleagues, who sit next to
each other day-in, day-out was evident in every sinuous interchange, every synchronised breath,
every well-meshed articulation and intuitively balanced chord. As individuals, they play with the
forthrightness of orchestral principals; as a group, they share nuances as instinctive chamber
musicians.” The Guardian



